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SPAFA Consultative ~·Jorkshop on Researches and
Documentation of Ethnic: Nusic (P-W3)

National Arts Center. Ht, Makiling. Laguna, Philippines
June 22-28, 1986

I. PROCEEDINGS

1. Opening Ceremony

Monday, June 23. 1986
A.H.
Club House, National Arts Center

The SPAFA Consultative Workshop on Researches and Documentation
of Ethnic Music (P-W3) was held in the National Arts Center. Mt. Makiling.
Laguna. Philippines, on June 22-26. and was continued at the Cultural Center
of the Philippines on June 27-28. 1986.

The Workshop was attended by participants from Indonesia,
Philippines and Thailand; consultants, experts and observers from various
institutions in the Philippines; Director of the SPAFA Sub-Cen tr-e for Fine
Arts and SPAFA Co-ordinator.

The list of participants, experts/consultants and observers
appears in Appendix 1.

The opening ceremony was held at the Club House of the National
Arts Center and was attended by the participants of the Workshop, the
Officer-In-Charge of the National Arts Center. the President of the
Cultural Center of the Philippines, the Artistic Director for Music of
Folk Arts Theater, the Research Documentalist of Folk Arts Theater,
a representative from the University of the Philippines in Diliman and
the Visayas and a representative of the National Huseum.

Professor Virginia F. Agbayani. Officer-In-Charge of the National
Arts Center and Director of the SPAFA Sub-Centre for Fine Arts. welcomed _
the participants, while Prof. Dr. Lucrecia Kasilag. President of the
CuI tural Centre of the Philippines opened the '.J'orkshop.

Miss Suchitra Vuthisathira. the SPAFA Co-ordinator, also welcomed
the Workshop participants and emphasized that the Workshop will be the
last in the series of SPAFA Programme on Researches and Documentation of
Ethnic Music which began in 1983. And being the concluding part of the
aforementioned SPAFA Programme, she mentioned the following objectives!
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To facilitate public.ation of a consolidated report
arising from the discussions aild reactions of the
participants pertaining to written data and materials,
documentary taping and recording presented during the
meeting; and

To analyse, compose and evaluate various data and
mat.erLa.ls co.l Lec t.ed, recorded or documented and to
study the situation and problems encountered by the
teams during field resear(:h on ethnic musie in
Indonesia, the Philippines and Tha.Ll.a'nd,

To detennine the extent of training derived from the
field research by the participants and its impact as
an activity on the team or individual researcher.

Prof. Dr. Kasilag. in her opening address, said that the role .
of research and documentation in all areas of a country's indigenous arts
is so important that it cannot be gained. She also added that", finding
the indigenous not only brings great satisfaction and spiritual enjo)~ent
but also presents a valid means to trace and discover. to understand and
a.ppreciate tge roots of onets cultural heritage. Thus. the preservation
of culturaJ. herJtage through research and documentation is essential not
only to scholars, but also to creative artists and educators who should
in turn share these findings with the younger generation to keep these
tradition alive and vital.

Monday; .Iune 23. 1986
A.H.

The full t.ex t of the welcoming speeches and opening address
are given in "~E.EEmdix2ay"~ and ~.

Business Sessions

A. Election of Officers

Club House, National Arts Center

The Head of the Philippine Delegation, Dr. Felicidad Prudente
was elected Chairman of the Workshop, Mr. Jaroenchai Chonpairot as Viee-
Cha i rman ,.,.hilethe Chief Delega te of Indonesia. Dr. I Made Bandem was
elected as Rapporteur.
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Dr. Prudente thanked the body for electing her as Chairman.
She considered it an honour and would try her best to lead the Workshop
to meet its objectives.

B. Adopt~of the Tentative ,Agenda and Tentative Programme

The Chairman asked the body to consider the Tentative Agenda and
Tentative Programme. After some discussions. they were adopted with some
amendments.

and b.
The Agenda and Programme of the Workshop are given in Appendix 3a

C. Country Report of the Philippines

The Philippines 1 Country Report entitled !lA Survey of the Husic
of the Bontoc of Sadanga, Mountain Province", was written and presented
jointly by Hs. Helen Tejero and Ms. Doris Salcedo.

The emphasis of the morning presentation was on the functions
of music of the Bontocs. among of which are the Peace-Pact Making (Pedin),
Head Hunting (Kayaw) and Thanksgiving (Fegras). Musical examples recorded
in the field were also played. The Philippine delegates also passed around
pictures of the musical instruments taken in the field.

Session 2

P.M.

Club House. National Arts Center

The afternoon session, Session 2. began with the continuation
of the Philippine Country Report on epic singing and rituals in marriage,
death, curing and agriculture. Some musical recordings were played on
the tape recording and accompanied also by photographs of the rituals
presented.

The latter part of the afternoon was spent on comments and.
discussions relating to the Philippine Country Report. The body agreed
that the whole report presented was a very good anthropological: description
of the people of Sadanga and of the functions of music. Howeve r, focus
needed to be made on the musical aspect of the research. It was felt
therefore that some musical pieces needed to be analyzed and/or recorded
and more data are yet to be collected and further studied.



The revised and complete Country Report of the Philippines
will be published together vd th those of Indonesia and Thailand in
a separate publication.

In addition to 2 business sessions, the first day of the
Workshop provided the delegates with an excellent opportunity for a
mini-concert and cultural performances. Before lunch timet the delegates
\vere entertai.ned by two young girls from the Phil:i.ppineHigh School for
the Arts (PHSA) by playing the piano and banduria and before dinner
reception. the Bayanihan Folk Dance Troupe performed "Glimpses of the
Philippine Culturel! in song and dance in a compact 40 minute show.
A reception dinner then followed with the delegates interacting with
the dancers and musicians.

Session 3

Tuesday. June 24. 1986
A.M.
Executive House. National Arts Center

Session 3 of the Workshop was held at the Executive House which
is a separate building from the Club House used on the previous day.
Here. delegates of the 3 SPAFA Member Countries exhibited the different
musical instruments collected mostly from the field and some during the
course of their research on ethnic music in the respective countries.
It was found that most of the instruments were made of bamboo, be it
from Indonesia, the Philippines or Thailand.

fn this morning session, the Indonesian Country Report entitled
T~1usic in South Sulawesi 11 was presented by Dr. I Made Bandem and demonstrated
by Mr. Rustopo and Mr. Christinus, Dr. Bandem's fellow delegates.

In his presentation, Dr. Bandem described the different musical
instruments collected from South Sulawesi. He started with aerophones,
chordophones, ideophones and menbranophones, while Mr. Rustopo and
Mr. Christinus demonstrated how to play the respective musical instruments.

Dr. Bandem then proceeded to vocal music and one of the songs
collected by the group was about a cat with a beautiful hair. The cat
is considered. holy according to Dr. Bandem and this reverence ~ay be seen
in Mr. Rustopo when he sang the song about the cat. The group also played
some tapy recordings recorded in South Sulawesi, during which time other
participants could interact and take part in trying out the different
musical instruments as well as making comments and a comparative study
of the instruments of similar nature in the respective countries.
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Session 3 ended after a brief discussion and it was agreed that,
while the anthropologica.l background of the peoples of South Sulawesi and
the music culture and different types of musical instruments of South
Sulawesi were fully presented. the overall report was still far from
completet particularly more data on ceremonial music still needed to be
collected and analyzed and certain parts of the repert such as those on
musical transcriptions and bibliography also needed to be edited.

-The revised Country Report of Indonesia will be given together
with those of the Philippines and Thailand in a separate publication.

Session 4

Tuesdays June 24, 1986
P.M.
Executive House. National Arts Center

The afternoon session. Session 4, began with the presentation
of the Thai Country Report on "Cultural and Musical Background of North-
eastern Thailand". The first part on general cultural background of
Northeastern Thailand, especially the "Upper Northeast", was presented
by Mrs. Lucia Thangsuphanich. This was followed by Mr. Jaroenchai
Chonpairoj who described the musical instruments found among some specific
groups of the Thais in the selected research sites of the Northeast.

Mrs. Orawan Banchongsi1pa talked about ceremonies honouring
the spirit of rice ~nd other rituals to cure the sick. Many photographs
of the ritpals, people and customs were passed around while taped recording
played.

The Thai Country Report was concluded by Mr. Iveerachart Premananda
whose main concern was on musical transcriptions. While many parts of the
report would have to be revised, he recognized in particular that some
musical transcriptions as appear in the report needed to be reedited.
Discussions that followed the presentation of the Thai Country Report
were therefore centred on systems to transcribe the different types of
music found in the selected sites. It was suggested finally that perhaps
the manner of presentation of the report could be improved and the
consistency in musical transcription system could be followed throughout
the report.

The revised Country Report of Thailand will appear together with
those of Indonesia and the Philippines in a separate publication •.
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In addition to the Country Reports, there y7aS also a slide
and video presentation on "Ethnic Music Research in the Philippinestt~
For Tuesday evening, a video viewing of research on music and dance
of the Buaya Kalinga was shotYnby Dr. Prudente, Chairman of the Workshop.

Sessio.n ,5

Wednesday, June 25, 1986
A.t1.

Executive House, National Arts Center

The delegates split up into groups to review, revise and,
if possible, finalize their respective country reports.

INDONESIA

The Indonesian delegation focused on preparing drawings of the
different musical instruments from the Bugis people of South Sulawesi.
They also edited their report including musical transcriptions and
bibliography.

PHILIPPINES

For the Philippine group, the report format was revised and
even before session 5 the Philippine delegates spent some free time for
rewriting. It was also found that the report was indeed rich in anthro-
pological Jdata and lacking in the musical aspect. Heavy editing of the
rewritten report was done.

Two types of classifi.cation were made on the collected music.
One was to classify the music in relation to the social organization of
the Bontoc and the other classification was according to functiont reason
for and style of singing. Also both Miss Salcedo and Miss Tejero, the
former P-Tll trainees tried to identify the different styles of playing
gongs but somehow they realized there was a need to cross check the data
further.

THAILAND

The Thai delegation discussed the format and some issues.relating
to the content of their country's report and saw the need to revise and/or
to add more materials concerning the types of music repertoirest both
instrumental and vocal with music examples in notation form, With regards to
the findings of one particular selected sitetit was found that other
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pertinent information needed to be included tn the body of the report.
They said that, although the revisions regarding the instrumental music
and the vocal music had already been submitted, other additions would
have to be incorporated in the final repor~.

Session 6

Wednesday, June 25, 1986
P.M.
Executive House, National Arts Center

This session was devoted to group reports on what had been
accomplished during Session 5 and on problems encountered by the field
workers during their ethnic music research.

For Indonesia, first they stressed insufficient amount of funding;
secondly, lack of time alloted to them to complete their report on all the
rituals and dances in South Sulawesij lastly, they understood difficulty
in communicating with the informants.

For the Philippines, the peace and order (insurgency) situation,
transportation and d~ficient communication with informants and sources
were the principal problems •. With these, it was suggested that probably
next time, they should have a letter of introduction to the mayor or even
to barangay officials for security purposes. The Philippine team also
felt the need to return to the site for more informations.

For Thailand. their problem was also the difficulty in communicating
with info~nts and tedious process of text transcription which took six
steps. On phonetic symbols, the problem was which phonetic symbol to
follow. However, it was agreed that phonetic symbols should be used for
the report and the Thai team would once again go over the phonetic symbol
already chosen in order to assure the consistency throughout the report.

The meeting was adjourned a little early than the usual time to
allow the participants to visit the Philippine High School for the Arts,
Mt. Makiling and the University of the Philippines at Los Banes. Laguna.

In the evening, before dinner, the participants were entertained
by students from the Philippine High School for the Arts with a flute recital
and chamber music.

After some discussions, the Meeting suggested the Indonesian team to
seek financial assistance from all concerned in order to spend more
time in South Sulawesi for data collecting of some rituals and dances
before concluding the Country RepGrt.
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After dinner, once again there were 2 slide presentations on
"Ethnic Music Research in the Philippines", one of which was presented
by Dr. Alice Magos on the Babylan ritual in Panay Island; another was
presented by Dr. Prudente on music and danc~ of the Tagalogs of Cardonat

Rizal.

Session?

Thursday, June 26, 1986
P .M.

Little Theatre. Cultural Center of the Philippines

Before Session 7 was resumed, the t-lorkshopparticipants made a
field trip to Cardona passing through Lake towns like Pagsanjan, Similoan.
Pakil and Tanay.

The delegations arrived in Cardona at around 11:00 a.m. After
the lunch, graciously hosted by Dr. and Mrs. Francisco Feliciano, an
excerpt from the Cardona pasyon was performed by the town!s paYSon singers,
after which the Cardona pasyon singers requested a performance from the
delegates. The delegates responded enthusiastically with an impromptu
performance by Mr. Jaroenchai on his Khaen; an old love song from Mrs.
Orawan and a 17th-century love song from Mr. Rustopo.

From Cardona, the delegates left for a brief visit to the Asian
Institute for Liturgy and Music, Manila and proceeded to the Cultural
Center of the Philippines for Prof. Dr. Kasilag1s lecture-demonstration
on "Insights into Philippine Music". In her lecture-demonstration,
the Philippine Music Ensemble of the Philippine Women's University, the
Philippine ~1adrigal Singers and the Bayanihan musicians assisted Prot.
Dr. Kasilag. It was indeed an enlightening and enriching experience for
all attended this session. The session ended with a vote of thanks
expressed by Dr. Prudente in behalf of the delegates.

The full text of Prof. Dr. Kasilag1s lecture, Summary of Music
Demonstration and the supplementary compilation on IIIndigenous Music of
the Philippines1l are given in Appendix 4a, band c.
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Session 8
Friday, June 27. 1986
A.M.
Silangan RoomJ Cultural Center of the Philippines

A. Country Recommendations

In response to the request of the Chairman of the Workshop,
each delegation presented the Country Recommendations both on the regional
and national levels as follows:

INDONESIA

On the national level, SPAFA was requested to continue funding
the research of this nature, this time for North Sulawesi, if possible,
for 1987/1988 with reason that a pluralistic society of North Sulawesi
can reveal more musical-cultures and can discover more unique instrumen-
tal and vocal music. With this further research and study, the music of
the whole Sulawesi can be put together.

On the regional level, it was recommended 'that in order to
strengthen the methodology in music research of Southeast Asia, the
SPAFA Member Countries should cooperate more in this field of research,
particularly in a specific site) perhaps in Thailand, where participants
of all Nember Countries could work together at the same time.

PHILIPPINES

The recommendations of the Philippine delegation was divided into
two aspects. One relates to education and the other to publication and
research.

Education

It was recommended that SPAFA continue and support seminar/workshop
in ethnomusicology that could lead to further training programme for young
students and teachers who are interested in this field of study. It was
also recommended that the trainees participating in this training programme
should undergo intensive training in the gathering and analysis of ethno-
musicological data. It was felt that the SPAFA Training (P-Tll) held
in 1983 was not sufficient for the trainees to pursue their own ethnomusico-
logical studies in the actual fieldworks.
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Publication and Research

On publication and research. it was strongly recommended that
SPAFA provide financial assistance in th~ publication of materials in
music particularly in the Philippines, because there are still a number
of theses, manuscripts and music recordings which have not been printed
and disseminated due to financial constraints.

With regards to research. it was also recommended that SPAFA
support a research project in compiling materials in ethnic music in
the form of an annotated bibliography. A project such as this 1s long
overdue in the Hember Countries.

One more recommendation was that SPAFA continue and support
seminars/workshops or conferences in Southeast Asian music with a view
that the exchange of ideas with participants among Hember Countries
could broaden the perspective on the music of Southeast Asia.

Finally, the Philippine delegation also recommended that SPAFA
provide assistance in the publication of materials on Southeast Asian
music particularly comparative studies in musical instruments. Likewise,
it was also recommended that a bibliography project on Southeast Asian
Music be supported by SPAFA.

THAILAND

On the national level, it was suggested that there be a training
programme on folk instrument making to ensure that the making of folk
musical instruments will continue and folk,particularly ethnic,music
be preser\red.

It was also recommended that each country develop the audio-
visual materials for education and for the spreading of folk music. by
channelling these through a national coordinating center, and that an
effort be made to provide financial and other incentives to the practi-
tioners of existing folk music.

On the regional level, it was suggested that a compilation of
research findings be done in the region to increase the interest in
ethnic studies and culture among those in key positions in educational
organizations, and significantly, to develop comparative stud:i.esto
further strengthen and develop materials for media communication in
order to focus on the indigenous aesthetic qualities and to draw the
attention'of the people to such materials.
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B. Adoption of the Report

Owf.ng to time constraint and incomplete repqrt ~ the delegates
agreed to adopt in principle the portion on-the Proceedings of the Report
and instructed the SPAFA Co-ordinating Unit to publish that portion together
with necessary supporting documents and to have it circulated to all parti-
cipants at a later date.

As regards the 3 Country Reports, they would be revised by
each delegation and returned to the Co-ordinating Unit by the end of
September 1986. The 3 Country Reports would then be collated together
with an introductory part to be written by Dr. Prudente. Chairman of the
Workshop. These would then be published as a research' report apart from
the Proceedings of the SPAFA P-W3 Consultative Workshop •.

3. Closing Ceremonu

Silangan Room, Cultural Center of the Philippines

Friday, June 27, 1986
A.M.

Prof. Virginia F. Agbayani. Director of the SPAFA Sub-Centre
for Fine Arts gave her remarks before declaring the Workshop officially
closed. She stressed the significance of the meeting of the mind in an
activity such as this Workshop. She also stated her belief that good
researchers do not consult each other only to agree but more explicitly
to agree on:points of disagreements in order to open more venue for further
analysis to prove and test the validity of a theory.

The text of Prof. Agbayanils closing remarks appears as Appendix 5.



~pendix 1

SPAFA Consultative Workshop on Researches and
Documentation of Ethnic Nusic (P-{.J'3)

National Arts Center. Mt. Makiling. Laguna, Philippines
.June 22-28. 1986

LIST OF PARTICIPAN.TS

INDONESIA

1. Dr. I Made Bandem
Lecturer
Indonesian Dance Academy (ASTI) Bali
Denpasar. Bali
Indonesia

2. Mr. RustOP0
ASKI
Surakarta
Indonesia

3. Mr. Kristianto Chritinus
IS1
Jogjakarta
Indonesia

PHILIPPINES: .

4. Dr. Felicidad Prudente
College of Music and Fine Arts
Philippine Women's University
Taff Avenue
Metro Manila
Philippines

5. Ms. Doris V. Salcedo
Department. of the Philippine Cultural Studies
Xavier University
Cagayan de Ora City
Philippines

6. Ms. Relen Tejero
Division of City Schools
Ministry of Education, Culture and Sports
Illigan City
Philippines
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7. Mr. Jaroenchai Chcnpairot
Department of Musi.c
Srinakharinwirot University
Maha Sarakham Campus
Maha Sarakham 44000

8 .. Mr. Weerachart Premananda
Department of Husic
Faculty of Fine and Applied Arts
Chulalongkorn University
Phayathai Road
Bangkok 10500

9. Mrs. Lucia M. Thangsuphanich
272 Soi Sri-Nakorn
Linchee Road
Yannawa
Bangkok 10120

10. Mrs. Orawan Banchongsilpa
Chulalongkorn Demonstration School
Faculty of Education
Chulalongkorn Uni.versity
Phayathai Road~ Bangkok 10500

EXPERTS/CONSULTANTS

11. Prof. Dr. Lucrecia R. Kasilag
President
Cultural Center of the Philippines
Rox2.S Blvd.
Metro Manila
Philippines

12. Prof. Virginia F. Agbayani
Professor Emeritus, UP
Officer-in-charge, National Arts Center
~1r. Makiling, Laguna 3720
Philippines

13. Prof. Andrea O. Venerac~on
Artistic Director, Folk Arts Theatre
Department Chairman, UP
Quezon City
Philippines



- 15 -

14. Dr. Francisco F. Feliciano
Director. Asian Institute for

Liturgy and Music
275E Rodrignez St. Blvd.
Cathedral Heights
Quezon City
Philippines

15. Dr. Alicia P. Magos
University of the Philippines

- Visayas.
HoBo City
Philippines

16. Mr. Ricardo Angeles
Research Documentalist
Folk Arts Theatre
Cultural Complex Center
Roxas Blvd.
Metro Hanila
Philippines

SPAPA CO-ORDINATING UNIT

17. Miss Suchitra Vuthisathira
Co-ordinator. SPAFA

.920 Sukhumvit Road
5th Floor. Darakarn Bldg.
Bangkok 10110
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